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Ninth International Organ and Early Music Festival
Oaxaca, Mexico, February 15-20, 2012

Cicely Winter

The ninth festival had barely finished
before people were clamoring to
know when Ehe next one would be! Once
again, the Instituto de Organos Histéri-
cos de Oaxaca (IOHIO) offered a unique
celebration of Oaxacan culture based on
the historic pipe organs. Over the course
of five and a half days, participants could
enjoy concerts on six Oaxacan organs;
two choral concerts in splendid colonial
venues; one harpsichor(llj and flute con-
cert in a village church; visits to eleven
unrestored organs with guided tours of
their churches, many of which are usu-
ally inaccessible to t{;e public; a guided
tour of the archeological site of Monte
Albdn; a guided tour of the colonial
churches of Oaxaca City; the opportunity
for organists to play some of the organs; a
presentation about the Oaxacan organs;
an exhibit of manuscripts related to the
organs from local archives; and a chance
to savor the famous Oaxacan cuisine in
three villages.

The festival attracted more than 100
experts, students, and aficionados in
fields related to organs, music, colonial
art, and Oaxacan culture in general. The
concerts were packed, and there were
more local people in the audience than
ever. Attendance was approximately 260
people in the cathedral, 150 in Huaya-
pam, 380in La Soledad, 230 in San Pablo,
150 in Tamazulapan, 150 in Yanhuitlin,
180 in Zautla, ang 150 in Tlacochahuaya.
The star performer was the internation-
ally acclaimed Brazilian organist Elisa
Freixo, who played the inaugural and fi-
nal concerts. Twenty-five Mexican musi-
cians were invited to participate as well:
four organists, 14 singers, Slree guitar-
ists, two percussionists (both Oaxacan),
a flutist, and a harpsichordist, as well as a
chorus of 14 singers. Also in attendance
were 11 dyoun Mexican organists and or-
gan students from Guanajuato, Morelia,
Mexico City, and Oaxaca. In addition to
the musicians, we were honored to have
with us Richard Perry, author of several
books on Mexican colonial art, who guid-
ed the church tours.

Wednesday, February 15

The events began with the inaugura-
tion of the festival and reception in the
Oaxaca Philatelic Museum (MUFI).
Maria Isabel Grafien Porraa, presi-
dent of the Fundacién Alfredo Harp
Heltd Oaxaca, and Eloy Pérez Sibaja,
director of the Oaxaca Regional Center
of the Instituto Nacional de Antropologia
e Historia (INAH), offered words of con-
gratulations and the s:fpport of their re-
spective institutions, after which Cicely
Winter, director of the IOHIO, spoke
about the goals of the festival.

The first concert of the festival took
place in the Oaxaca Cathedral. Elisa
Freixo offered a program of 16th-
18th-century repertoire by composers of
diverse nationalities, and her cEaracter~
istically elegant style set the high tone for
the musical events to follow. Because of
the position of the organ in the choir loft,
the organist’s back is to the audience, so
the concert was projected onto a screen
in the church. In this way it was possible
to see how the registers were c]-?hanged
and watch Elisa’s %ands as she played.
The monumental organ (1712) retains its
opulently carved and gilded upper case,
but its lower case has been rebuilt sev-
eral times and there is no evidence of its
original appearance. However, one can
assume that it was once as richly deco-
rated as the upper case.

Thursday, February 16

The first full day of activities began
with a visit to the church of San Matias
Jalatlaco, located on the edge of the his-
toric center of Oaxaca City. We ascended
the first of the many winding stone stair-
cases we would encounter in the days
ahead, in order to view the organ from
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Elisa Freixo concert, Oaxaca Cathedral

the front in the choir loft. This elegantly
Il)roportioned blue 8" organ was built in

866 by the distinguished Mexican (Oax-
acan?) organbuilder Pedro Nibra and
was recently evaluated by organbuilder
Gerhard Grenzing (Barce{ona for a pos-
sible future restoration.

It is always interesting see how the
group splits up when we enter a church,
with the organbuilders scurrying up to
the choir lo%t, the lovers of colonial art
ﬁravitatin to the altarpieces (retablos),

hose with anthropological inclinations
talking to the local people, and oth-
ers just wandering around enjoying the
overall experience.

Our next stop was in San Juan Teiti-
pac, where Richard Perry and art histo-
rian Janet Esser offered an explanation
of the famous 16th-century Dominican
mural at the entrance of the former con-
vent. Inside the baroque-style church,
we viewed the empty 18th-cen organ
case, which was painted light blue and
converted into a confessional in the 1970s.
It was later abandoned in a storeroom,
where the IOHIO found it some years
ago and moved it back into the church.

We proceeded to the church of San
Jerénimo Tlacochahuaya, considered
to be one of the loveliest in Mexico,
with its exuberant interior floral decora-
tion and exquisite baroque altarpieces,
all recently restored. The focus of the
visit was tﬁ,e church art rather than the
organ, since there wouldn't be time to
view it calmly after the upcoming con-
cert on Sunday.

Mexico City artists Santiago Alvarez
(harpsichord) and Jazmin Rincén (ba-
roque flute) presented the second con-
cert of the festival, entitled “A musical
voyage through 18th-century Europe,”
in San Andrés Huayapam on the out-
skirts of Oaxaca City. Their delightful
program was enhanced by the main al-
tarpiece behind them, one of the most
beautiful in Oaxaca, whose intricate
carving is referred to as “gilded lace.”

The 4’ table organ (1772), originally

ainted bright red, has been eva%:lated
or a restoration, since it is nearly intact.
We were refreshed by a drink of tejate,
of pre-Hispanic origin and a speciaflty of
this community, followed by a delicious
meal of mole amarillo in the atrium of
the church.

That night Cicely Winter presented
the third concert of the festival in the
Basilica de la Soledad, accompanied
by Oaxacan percussionist Valentin
Hernandez. Joel Vasquez and Andrea
Castellanos were indispensible in pull-
ing the stops, since this music required
many changes of registration. The huge
church was packed and the crowd most
enthusiastic, even singing along and
swaying in time to a program o well-
known Oaxacan folk music, played on a
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Church of San Jerénimo, Tlacochahua-
ya (photo: José Luis Pérez Cruz)

QOaxacan historical treasure. The case of
this monumental 8’ organ is elaborately
decorated and bears the earliest date
of any Oaxacan organ: 1686. The inte-
rior components were rebuilt during the
18th century, and the organ was restored
in 2000.

Friday, February 17
Participants could choose one of three
options for the Friday morning activity:

Concert at San Andrés, Huayapam: San-
tiago Alvarez, Jazmin Rincon

a visit to the archeological site of Monte
Alban with Marcus Winter (INAH), the
opportunity to play the organs in the Ba-
sill)ica of La Soledad and the Cathedral,
or a guided tour by Richard Perry of the
most beautiful colonial churches in Oax-
aca City.

That afternoon, Cicely Winter pre-
sented a talk in the Francisco de Bur-
goa Library about “The Historic Organs
of Oaxaca and the Work of the IOHIO.”
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Romantic Masterworks
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The Lincoln Schoenstein
has plenty of theatri-

cal tonal resources that
make this music most
delightful! All of these
works give Cowan ample
opportunity to explore
the seemingly endless
array of tonal colors this
organ offers, including
the pizzicato pedal and

Schoenstein’s Bohm Flute,
as well as the enormous
dynamic range made
possible by multiple layers
of expression devices.
Cowan seems to own
each of these works; his
technical and musical
mastery allow him to per-
form with abandon and
spontaneity, while always
remaining in full control.
This is not to be missed.

James Hildreth
The American Organist
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tellanos, Cicely Winter

Although the title of the talk does not
change from year to year, the content
does, and the images of the organs and
of the various IOHIO projects spoke for
themselves. The talk was followed by a
spirited discussion among the organists
and organbuilders about conservation
and restoration issues.

This was followed by an exhibit of
documents related to music from various
Oaxacan archives. Entitled “Musicégra-
fos y Melémanos,” the exhibit included
16th-20th-century printed documents
and manuscripts from Europe, Mexico,
and Oaxaca.

The fourth concert of the festival took
glace in the newly restored Centro Aca-

émico y Cultural San Pablo. The
baroque ensemble Melos Gloriae, di-
rected by Juan Manuel Lara, offered a
captivating program of “Polyphonic Mu-
sic—Francisco Lépez Capillas (1614—
1674),” the most prolific Mexican com-
poser of baroque Masses. The acoustics
were splendid as the choir sang from the
secon(][ story of the former convent.

Saturday, February 18

Our caravan of seven vehicles jour-
neyed through the mountainous Mix-
teca Alta region to Santa Maria de
la Natividad Tamazulapan for the
fifth concert of the festival. Organists
Laura Carrasco and Elisa Freixo
played charming pieces appropriate for
this 2’ processional organ, situated in a
high side balcony overlooking the huge
nave of the church. They were joined by
IOHIO organist Joel Visquez and his
young student Isai Guzmén.

As in years past, we have featured
music on other instruments to alternate
with this small organ. Oaxacan percus-
sionist Gabriela Edith Pérez Diaz and
the Terceto Cuicacalli guitar ensemble
from Mexico City (Diego Arias Angel,
Miguel Angel Vences Guerrero, and
Eduardo Rodriguez de la Torre) add-
ed variet{ to the program with pieces by

. S. Bach transcribed for marimba, and

y Vivaldi and more modern compos-
ers for guitars. Afterward, we admired
one of the most splendid altarpieces in
Oaxaca, which incﬁldes paintings by the
renowned 16th-century Spanish painter
Andrés de la Concha.

No matter how carefully we try to
plan the schedule, there are always “sur-
prises” beyond our control. This time it
was the highway construction that de-
tained us for an hour en route to Santo
Domingo Yanhuitlan.

Luckily, the sixth concert of the festival
by the choral ensemble Melos Gloriae
had just started when we finally arrived,
and we were able to savor the program of
“Sacred Music from the Museo Nacional
del Virreinato” in the vaulted stone space
of one of the most imposing 16th-centu-
ry buildings in the Americas. Organist
Abraham Alvarado played a selection
of French pieces to demonstrate the
sound of the organ. Built around 1700
and restored in 1997, this magnificent 8’
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Concert in Basilica de la Soledad: Valentin Hernandez, Joel Vasquez, Andrea Cas-

instrument is decorated in a style closely
resembling that of La Soledad.

As in years past, the Federal Road and
Bridge Commission (CAPUFE) opened
an entrance from the superhighway, al-
lowing us direct access to San Andrés
Zaut]%l and saving us over an hour of
travel time. The fiesta and concert in
Zautla are always a highlight of the fes-
tival. We were received in the atrium of
the church by the local band with mez-
cal, necklaces of bugambilia, and danc-
ing. We then followed the band to the
patio behind the church for a sumptuous
meal featuring estofado de pollo, a deli-
cious Oaxacan stew.

The seventh concert of the festival,
presented by various Mexican musicians,
took place ‘in Zautla’s lovely baroque
churcﬁ. Organist Laura Carrasco
played works’ from archive manuscripts
in Morelia and Puebla, as well as a set of
verses from the Notebook of Psalm Tones
of Sor Maria Clara del Santisimo Sacra-
mento (the 19th-century Oaxacan nun
who compiled the pieces in the note-
book) from the Oaxaca Cathedral.

As in Tamazulapan, the organ alter-
nated with the marimba (Gabriela
Edith Pérez Diaz) and the guitar en-
semble Terceto Cuicacalli. The con-
cert was projected on a screen, which
allowed the public to watch the action
in the choir loft: the bellows pumped by
hand and the registers controlledpby lat-
eral slider tabs.

After the concert, interested local
folks and visitors climbed up to the
choir loft to hear an explanation of the
organ’s history and construction and ad-
mire it up close. The case of this 4" table
organ (1726) is exquisitely painted with
images of Saints Peter and Andrew and
four archangels.

Sunday, February 19
The first stop in our second Tlacolula
Valley tour was Santa Maria de la Asun-
cién Tlacolula. Once again we experi-
enced the exciting moment of reaxc]fling
the top of the winding stone staircase to
see yet another unique instrument face
to face in the choir loft. Dating presum-
ably from the 18th century, this stately
8’ organ is nearly complete and has the
most elaborately painted fagade pipes in
all Mexico. A proposal for its restoration
by Gerhard Grenzing is being evaluated
by the INAH in Mexico City. We also
viewed the little 2’ 18th-century pro-
cessional organ, the smallest in Oaxaca,
which was built for the baroque chapel
of the Sefior de Tlacolula, currently un-
dergoing restoration.
This year for the first time, we pro-
rammed a visit to the church of San
Miguel del Valle, whose bell towers are
decorated with glazed pottery dishes im-
bedded in the stucco. The 4" table organ
appears to date from around 1800 and
has neo-classic design features. Even
though the pipes and %(gyboard no longer
exist, the organ still retains its windchest
and original bellows.

Concert, Santa Maria de la Natividad, Tamazulapan: Laura Carra;sco, Elisa Freixo

(photo: José Luis Pérez Cruz)
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Laura Carrasco concert, San Andrés,
Zautla

We then traveled to San Dionisio
Ocotepec to view one of Oaxaca’s earli-
est and most important organs (the date
1721 appears on a label in the inside of
the case). The lower case of this tall 4’
stationary instrument is narrower than
the upper, an unusual design in earth-

uake-prone Oaxaca. The organ came
close to being destroyed just around
the time the IOHIO made its first visit
in 2001. Its decorated doors had fallen
off and were luckily retrieved, framed,
and hung in the sacristy. The sacristans
brought the former doors to the choir
loft so that participants could see on one
of them, King David playing his harp,
and the other, Santa Ceciﬂla playing the
Ocotepec organ, with the bellows behind
and the original facade decoration.

Elisa Freixo presented the eighth
concert of the festival in San Jer6nimo
Tlacochahuaya, which culminated the
musical aspect of the festival. Her var-
ied program highlighted the musical

éab?iel Edith Pérez Diaz with Terceto Cuicacali guitar ensemble, Tamazulaan

3 B T
Santa Maria de la Asuncion, Tlacolula,
8’ organ

possibilities of the organ and projected
rich sounds and tone colors rarely heard
on this instrument. Built sometime be-
fore 1735 and restored in 1991, this is
the most famous of the Oaxacan organs.
The case and pipes are exquisitely deco-
rated with ﬂoraIl) motifs, and the organ
harmonizes beautifully, both visually
and acoustically, with the architecture
of the church. ‘As in some of the other
churches, the concert was projected on a
screen. In this way people could see how
the registers were changed and watch
the organist’s hands as she played.

We were delighted to have with us at
several of our festival concerts Don Al-
fredo Harp Held and his wife, Maria
Isabel Grafien Porriia, president of
the Alfredo Harp Held Foundation in
Oaxaca (FAHHO). The IOHIO is hon-
ored to be included among the many
cultural projects of the Foundation and
especially appreciates Don Alfredo’s
interest in supporting organ restora-
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San Miguel del Valle church

tion projects over the past years. These
include five of the seven restorations in
Oaxaca (though Fomento Social and Fo-
mento Cultural Banamex) and the resto-
rations of the two monumental organs in
the Mexico City Cathedral (the second of
which is in process) in collaboration with
the organbuilder Gerhard Grenzing.

Monday, February 20

Our second all-day trip to the Mixteca
Alta began with a visit to the unrestored
organ in Santa Maria Tind. The little
stone church houses two baroque altar-

ieces and a disproportionately large or-
gan (1828). Perhaps the organ was origi-
nally commissioned for a ]%igger church
or perhaps the community simply wanted
something grand. The organ, completely
intact and played just a generation ago,
still grunts and wheezes when the bellows
located in the loft above are pumped.

Some years had passed since we last
included a visit to ﬂll)e organ in San An-
drés Sinaxtla in our festival tour, so it
was of particular interest to our regular
participants to see it this time. This in-
strument is neo-classic in design, richly
carved but unpainted. Most unusual is
the inscription across the facade of the
organ including the date of construction
(1791), the cost, and the name of the do-
nor (a personal statement unthinkable a
half century before).

Just up the road from Sinaxtla, the
community of San Mateo Yucucui sits
on a promontory overlooking the Yanhu-
itlin Valley. It is said that when this 8§’
organ was played, it could be heard for
miles around. The organ (1743) was nev-
er painted or gilded, probably because
the parish ran out of money, but is richl
carved and still has its original keyboarcff
The floor of the high bal%lony on which
the organ sits is much deteriorated, but
the custodian had laid down some planks
so that participants could get a closer
look at the organ.

Because of the delay on Saturday due
to highway construction, we decided
to change our plan so as not to venture
beyond Yanhuitlin and unfortunately
had to eliminate the visits to Tejupan
and Teotongo. Instead we returned to
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n Miguel del Valle table organ
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Organ, San Mateo, Yucucui (photo: José
Luis Pérez Cruz)

the church of Yanhuitlan, since there
hadn’t been adequate time to appreci-
ate the church art and architecture after
Saturday’s choral concert. Although the
church was closed that day, our friend
the custodian opened it for us specially.
This church is one of the jewels of 16th-
century architecture in alI] the Americas,
and it was amazing to have this space all
to ourselves.

Our final church and organ visit was
in Santa Maria Tiltepec—for some,
the crowning visual experience of the
field trips. Built in the 16th century
as an open chapel atop a pre-Hispanic
temple, the 17th-century church has
long been appreciated by art historians
for its richly carved, asymmetrical fa-
cade. The organ is one of Oaxaca’s old-
est (1703) and is unique in its technical
design and colorful, whimsical carved
(not painted) decoration.

We then walked down the hill and
across the river to the home of the Cruz
Martinez family for our farewell din-
ner. We feasted on barbacoa de borrego,
lamb barbecued Oaxacan style, cooked
in the ground over hot rocks and cov-
ered with maguey leaves. Mezcal from
San Bartolo Yautepec flowed freely, and
everyone had one last chance to relax
and ‘enjoy the festival company before
returning to Oaxaca.

Participants in the ninth festival were
enthralled by their Oaxaca experience,
and the village authorities, who always
received us with ceremony and respect,
were equally pleased by our attention
to the organs in their communities. It is
clear that the promotion of the organs
during our festivals is one more step to-
ward guaranteeing their preservation.

The IOHIO has many pending proj-
ects between now and the tenth festival
(tentatively planned for February 2014),
including organ concerts in city and vil-

8~ } ‘ ¥
huitlan (pho-

Organ, Santo Domingo, Yan
to: José Luis Pérez Cruz)

lage churches, more CDs of festival con-
certs, a book about the Oaxacan organs,
continuing documentation and conserva-
tion work, and at least one organ restora-
tion. By the time we meet again, there
will be a lot to celebrate! [ |

Cicely Winter grew up in the state of
Michigan, but has lived in Oaxaca since
1972. She studied piano and harpsichord

Santa Maria, Tiltepec organ (photo: José

Luis Pérez Cruz)

at Smith College and the University of
Michigan, where she obtained a B.A. in
music and an M.A. in European history.
She later studied piano performance at the
post—glmduate level in the School of Music
at Indiana University. She presents organ,
piano, and harpsichord concerts regularly,
many of which benefit comnmunity service
projects. In the year 2000 she co-founded
the Instituto de Organos Histdricos de
Oaxaca A.C. (IOHIO) and since then has
served as its director. The IOHIO focuses
on the protection and promotion of the six-
ty-nine historic pipe organs known to date
in the state of Oaxaca.
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Supremely beautiful and blendable
a Gift from the Venetian

School of organbuilding, a monumental part of our

. The result: a versatile and flexible

palette to make possible your finest work.

Intriguing? Let us build your dream.

Builders of Fine Pipe Organs to the World
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