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Organ festival report

Tenth International Organ and
Early Music Festival, Oaxaca, Mexico

Presentation of the newly restored organ in Santa Maria de la Asuncion Tlacolula,
February 20-25, 2014

By Cicely Winter

ver one hundred people from six

foreign countries and six different
states of Mexico gathered in Oaxaca
during February to revel in the tenth
organ celebration of the Instituto de
Organos Histéricos de Oaxaca (IOHIO).
The festival activities extended over six
and a half days and included concerts on
eight restored Oaxacan organs; visits to
twelve unrestored organs with explana-
tions of their churches” art and history;
guided tours of the archaeological sites
of San Martin Huamelulpan and Santa
Maria Atzompa; the presentation of a
series of postage stamps depicting Oaxa-
can organs; “Oaxacan Organs and their
Builders,” an exhibit of manuscripts
from local archives; the opportunity for
organists to play several Oaxacan organs;
a Mass and concert to bless and inaugu-
rate the recently restored organ in Santa
Marfa de la Asuncién Tlacolula; delicious
local cuisine, band music, and dancing in
several communities.

Fortunately, the theme of historic
pipe organs is increasingly familiar in
those towns that still have instruments,
and slowly but surely the idea of an
organ, its sound, and its conservation
has begun to penetrate public aware-
ness. We were consistently received by
the authorities with respect and often
ceremony, the choir lofts and churches
had been cleaned beforehand, and the
local people were most appreciative of
our attention to this previously unknown
part of their cultural heritage.

Thursday, February 20
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Cicely Winter, IOHIO director, at the spe-
cial cancellation of postage stamps of
Oaxacan organs in honor of the festival

The festivals inauguration began
in the Oaxaca Philatelic Museum
(MUFI). Cicely Winter, director of the
IOHIO, spoke about the activities and
goals of the festival and was followed by
Maria Isabel Grafien Porrda, presi-
dent of the Fundacién Alfredo Harp
Helt Oaxaca, Sergio Bautista Orzuna,
director of the Oaxaca Regional Center
of the Instituto Nacional de Antrop-
ologia e Historia (INAH), and Emilio
de Leo, in representation of the Secre-
tarfa de Cultura y las Artes of the Oaxaca
state government. They offered words of
congratulations and the support of their
respective institutions.

The IOHIO office has always been
housed in the MUFI, and, during this
festival, our two institutions were able to
present a tangible product of our 14-year
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collaboration: a series of postage stamps
depicting six Oaxacan organs and a spe-
cial postal cancellation in honor of the
tenth festival.
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Roberto Fresco plays the inaugural con-
cert of the festival in the cathedral.

After a welcoming reception, everyone
proceeded to the Oaxaca Cathedral for
the first concert of the festival, offered
by renowned Spanish organist Roberto
Fresco, titular organist of the Almudena
Cathedral in Madrid. A long line wound
out into the atrium to purchase tickets
and attendance surpassed 350 people.
Fresco’s elegant performance transfixed
the audience and it was certainly one of
the most beautiful concerts ever heard
on this organ.

Because of the position of the organ in
the choir loft, the organist’s back s to the
audience, so this and all succeeding con-
certs were projected onto a screen in the
church. In this way the audience could
appreciate the changing of registers and
watch Roberto’s hands as he played.

This monumental 8" organ was built
in 1712 and retains its opulently carved
and gilded upper case, but its lower case
has been rebuilt several times and there
is no evidence of its original appearance.
However, one can assume that it was
once one of the most lavishly decorated
organs in Oaxaca, based on the contract
for its construction.

Friday, February 21

The day started with “The Historic
Organs of Oaxaca and the Work of the
IOHIO,” a bilingual presentation by
Cicely Winter in the Francisco de Bur-
goa Library within the Santo Domingo
Cultural Center. Although the title of the
talk has not changed over the years, the
content always does, and the images of
the organs and the various IOHIO proj-
ects—protection, conservation, restora-
tion, presentation of concerts, discover-
ies related to the organs, recordings, and
publications—spoke for themselves.

This was followed by an exhibit of
documents, “Los Organos Oaxaquefios y
sus Artifices” (“The Oaxacan Organs and

Their Builders”), inaugurated by Maria -

Isabel Graifien Porraa, director of the
library, and explained by the curator,
former IOHIO collaborator Ricardo
Rodys, as well as the presentation of a
book with the same title edited by Rodys
and Lérida Moya Marcos. The theme

was chosen to honor the recent restora-
tion of the Tlacolula organ and featured
organ contracts and references to build-
ers from local archives.

The 8’ organ in Jalatlaco, built in 1866,
is a future candidate for restoration.

We then climbed into the vans that
would become so familiar to us during
the days ahead for the field trip to visit
three unrestored organs in the Tlacolula
Valley. The first stop was in San Matias
Jalatlaco, located on the edge of the his-
toric center of Oaxaca City. We ascended
the first of the many winding stone
staircases we would face during the days
ahead to admire the elegantly propor-
tioned blue 8" organ, built in 1866 by
the distinguished Oaxacan organbuilder
Pedro Nibra.

The choir loft looked neat and clean,
but once we removed the keyboard
cover, lo and behold, mice had invaded
and left their droppings all over the key-
board! This did allow participants to see
the ongoing challenge of organ conserva-
tion, since only a year had passed since
our last visit to this church.

Festival participants view the 8 organ
(ca. 1860) in Tlalixtac.

Though missing around 30% of its
pipes, the Jalatlaco organ is still an excel-
lent candidate for a future restoration.
When the vans were ready to leave,
three participants were missing and it
turned out they had been locked in the
choir loft, shouting for help, after the
sacristan thought everyone had already
come down!

We made a quick stop at the famous
Tule tree and a local guide pointed
out the images evoked by the gnarls of
the trunk and branches. Around 1,500
years old, this Montezuma cypress
(sabino or ahuehuete) has the stoutest
trunk in the world.

Our next destination was San Miguel
Tlalixtac, included for the first time in
our festival tour. One of the later and
larger organs of the Oaxacan school
(built ca. 1860), it must have had an
impressive look and a huge sound. Many
components are missing and a complete
reconstruction, though  theoretically
possible, would make little sense at this
point. But for the time being the IOHIO
assures its conservation and it was
heartening to see our labels still in place
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Organ festival report

Richard Perry explains the altarpieces
in the Tlalixtac church.

from the previous visit some years back.
The challenge posed to participants was
to imagine how the organ might have
looked, based on what remains.

We were received in San Andrés
Huayapam, located on the outskirts of
Oaxaca City, with a drink of tejate, tra-
ditionally served in colorful painted half
gomds A local specialty of pre-Hispanic
origin, this delicious foamy drink is made
with ground cacao, corn meal, the seed
of the mamey fruit and the flower of a
tree (rosita de cacao) that grows only in
and near Huayapam.

This lovely village church has one of
the most beautiful altarpieces in Oaxaca,
whose intricately carved columns are
referred to as “gilded lace.” Also famous
is the collection of antique exvotos,
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PIPE ORGANS OF THE
RICH AND FAMOUS
ROLLIN SMITH

petitions (usually to the Virgin Mary) that
are painted on small tin plaques. This and
succeeding visits were enhanced by com-
mentaries about the church art by special-
ists Richard Perry (http://colonialmexico.
blogspot.com) and Montserrat Gali.

The 4’ organ (1772) in Huayapam

The 4’ table organ (1772), simply
carved and originally painted bright red
but now a dark maroon color, is nearly
intact and like Jalatlaco, an excellent
candidate for a future restoration.

In Huayapam we savored the first of
many exquisite meals prepared by the
local women. We had mole amarillo
served in the atrium of the church.

That night organist Cicely Winter
and percussionist Valentin Herndndez
presented the festival’s second concert,
in the Basilica de la Soledad, featur-
ing well-known regional folk music. Joel
Visquez and Andrea Castellanos were
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Left: The 2’ positive organ in Santa
Maria de la Natividad Tamazulapan (ca.
1720-1730)

Above: Victor Manuel Rodriguez
from Mexico City plays the organ in
Tamazulapan. 3

Right: Mary Jane Ballou from Florida
plays the organ in Tamazulapan.

indispensible in pulling the stops, since
the music required many changes of
registration. The church was once again
packed with more than 350 people and
the audience had a chance to sing along
to several pieces from the texts provided
in the programs. The magnificent deco-
rated case of this monumental 8’ organ
bears the earliest date of any Oaxacan
organ: 1686. The interior components
were rebuilt during the 18th century,
and the organ was restored in 2000.

Saturday, February 22

The all-day field trip to the Mixteca
Alta began with the third concert of the
festival in Santa Maria de la Natividad
Tamazulapan and featured professional
Mexican and foreign organists, who were
delighted to have a chance to play the
Oaxacan organs. The contrasting pieces
selected by Warren Steel, Margarita
Ricardez, Victor Manuel Rodriguez,
and Mary Jane Ballou showcased this
little 2 organ to best advantdge i

The portative organ atmg from
approximately 1720-1730 is situated in
a high side balcony overlooking the huge
nave of the church and is exquisitely
decorated with images of saints and angel
musicians. The case and bellows are origi-
nal but the pipes, keyboard, and interior
components were reconstructed in 1996.

As in years past, we have featured
music on other instruments to alternate
with this small organ and enjoyed the
contrast of its sound with baroque and
contemporary marimba pieces played by
Oaxacan percussionist Gabriela Edith
Pérez Diaz and the three guitarists of
the ensemble “Terceto Cuicacalli” (Mex-
ico City): Diego Arias Angel, Miguel
Angel Vences Guerrero, and Eduardo

The second organ in Tamazulap
in 1840, has lost most of its pipes.

Y

Rodriguez de la Torre. The church has
one of the most magnificent baroque
altarpieces in all Mexico and includes
paintings by the renowned 16th-century
Spanish painter Andrés de Concha.

The second organ in this church, an 8’
instrument built in Oaxaca in 1840, faces
the small organ from the left balcony.
Once a magniﬁcent instrument, it has
unfortunately been the victim of vandal-
ism over the years and is missing most
of its pipes. Its neo-classic, undecorated
aspect contrasts with the baroque opu-
lence of the portative organ.

The carved and gllded 8’ organ (mnd-
18th century ) in Teotongo

Our next stop was in the neighboring
town of Santiago Teotongo, in which the
baroque altarpieces and organ all appear
to date from the 18th century, offering a

pleasing consistency of artistic style. The
profile of the 8" organ closely resembles
that of San Mateo Yucucuf (1743), thus
giving us a clue as to its more specific date
of construction. Even though it lost all its
pipes and keyboard during the Mexican
Revolution, the magnificent gilded and
painted case still exists.

The fourth concert took place in
Santo Domingo Yanhuitlan, the 16th-
century Dominican base in the Mixteca
Alta. With its soaring stone vault sup-
ported on the sides by flying buttresses
and its magnificent altarpieces, it is one
of Mexico’s most dazzling complexes of
baroque art.

Organist Jestis Lépez Moreno
(titular organist of the Mexico City
Cathedral), and trumpet player Juan
Luis Gonzilez offered a thrilling
program that reverberated throughout
the immense atrium. Located on a
decorated lateral balcony, the 8" organ
was built around 1690-1700 and recon-
structed in France in 1998. Its case is
one of the most elaborately decorated

WWW.THEDIAPASON.COM
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Trumpeter Juan Luis Gonzalez (white
coat) and organist Jesus Lépez Moreno
(red coat), both from Mexico City, pre-
sented a concert in Yanhuitlan.

in all of Oaxaca, with fantastic swirling
imagery as well as Dominican symbols
on the case and fierce faces painted on
the fagade pipes.

The 4’ organ (1726) in Zautla has a richly
decorated case depicting Sts. Peter and
Andrew and four archangels

Thanks to the ongoing support of the
Federal Road and Bridge Commission,
a special entrance was opened from the
super highway, allowing us direct access
to San Andrés Zautla and saving us
over an hour of travel time. The folk
fiesta and friendly concert in Zautla,
contrasting with the majesty of the pre-
ceding visit to Yanhuitldn, are always a
highlight of the festival.

We were received in the atrium of
the church by the elderly women of the
town, dressed in their traditional skirts
and blouses, and the local band, with
fireworks, plenty of mezcal, necklaces of
bugambilia, and dancing—and after all
of this, a delicious meal of estofado de
pollo (chicken stewed in almond sauce)
served in the patio behind the church.

After dinner, we crowded into the
lovely little church to hear the fifth
concert of the festival, presented by
organists Mary Jane Ballou, David
Furniss, Lee Lovallo, and Tonatiuh

WWW.THEDIAPASON.COM

Gonzilez, in alternation with Gabriela
Edith Pérez Diaz, percussion, and the
guitarists of the Terceto Cuicacalli.
Once again the organists presented won-
derfully contrasting pieces, even without
knowing how they would fit in with the
rest of the program. There was a nice
improvisatory feel to this concert, which
was pleasant at the end of such a packed
and exciting day.

It ended with a stirring rendition for
vibraphone and guitars of the famous
“Huapango” of José Pablo Moncayo.

The case of this 4" table organ (1726)
is exquisitely gilded and painted with
images of Sts. Peter and Andrew and four
archangels. The Zautla and Tamazulapan
bellows are still hand pumped and the
register sliders are on the sides, and the
projection on the screen allowed people
to appreciate the teamwork involved.

Sunday, February 23

This year we arranged time for inter-
ested artists and students to play the
organs in Tlacochahuaya and Tlaxiaco
and 20 organists, about half foreign
and half Mexican, took advantage of
the opportunity. There was a delight-
ful atmosphere of camaraderie and we
all got to hear many new pieces on yet
another organ.

Roberto Fresco performs on the 4’ Tla-
cochahuaya organ

The rest of the group joined us before
the sixth concert of the festival in San
Jerénimo Tlacochahuaya, played
by Roberto Fresco. His expert touch
lured rarely heard subtleties of sound
out of the organ.

This church is one of the loveliest in
Mexico with its exuberant interior floral
decoration and exquisite baroque altar-
pieces, all recently restored. The organ
was built sometime before 1735 and
restored in 1991. The case and pipes are
beautifully decorated with floral motifs,
and the organ harmonizes perfectly, both
visually and acoustically, with the archi-
tecture of the church.

The organ in the opulently decorated
16th-century church of Tlacochahuaya
was built before 1735.

We savored a variety of Oaxacan spe-
cialties in the “Donaji” restaurant in Mitla
before proceeding to Tlacolula, where we
would spend the rest of the day.

Oaxacan restorer Eric Gonzalez Castel-
lanos talks about the restoration of the
organ case in Tlacolula.

The atrium and church were already
bustling with people when we arrived in
anticipation of the Mass and inaugural

NEW! Anthony Hammond at Coventry Cathedral

French Organ Masterworks
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The Genius of Aristide Cavaillé-Coll 3 DvDs, 2 CDs, and an 80-page
book document his life and work.16 Cavaillé-Colls are on the 2 CDs. Three 50-min-
ute films on one DVD comprise The Genius of Cavaillé-Coll with Gerard Brooks, Kurt
Lueders, Ronald Ebrecht, Carolyn Shuster Fournier, Pierre Pincemaille, Thomas Monnet,
Olivier Latry, and Eric Lebrun. A 2nd DVD details individual organs. A 3rd DVD fea-
tures Daniel Roth, Olivier Latry, Pierre Pincemaille, Jean-Pierre Griveau,

I : and Michel Bouvard. FSF-Cavaillé-Coll $155 postpaid worldwide
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concert of the 8" organ, built in Oaxaca
in 1792 by Manuel Neri y Carmona for
the community of Santa Maria de la
Asuncién Tlacolula.

Interested participants could climb up
to the choir loft to see the newly restored
organ up close, hear about its restora-
tion (the case by Oaxacan restorer Eric
Gonzilez Castellanos and the musical
and mechanical aspects by the Gerhard
Grenzing Taller, El Papiol, Spain) and
admire its gorgeous red, gold, and black
case decoration. This organ also has very
elaborately painted fagade pipes.

The unrestored 4’ positive organ in Tla-
colula, built around 1700, is the smallest
in Oaxaca with just two ranks.

Afterward, organ aficionados could
see the unrestored positive organ, built
around 1700 and the smallest in Oaxaca
with just two ranks. It was built specifi-
cally for the recently restored baroque
side chapel of the Sefior de Tlacolula.

€D 1 French Romantic Masterworks
Franck: Trois Chorals pour Grand Orgue
Widor: Symphonie V en Fa pour Orgue
(D 2 Improvs by Anthony Hammond
H ge & Widor: Symphonie Improvisée (5 myts)
Hommage a Franck: Choral; Prelude on The Coventry Carol
Figures at a Crucifixion: 3 Studies after a Work by Francis Bacon

On a 2-CD set, Anthony Hammond
playsplays César Franck's Three Chorals and
Charles-Marie Widor's Symphony No. 5 on
the 4-manual, 92-rank Harrison & Harrison
built in 1962 for the new Coventry Cathe-

| dral edifice, the earlier cathedral having

been destroyed in World War Il. On the sec-
ond CD, Anthony Hammond improvises a
five-movement Symphony in homage to
Widor, a Choral in homage to Franck, a Pre-
lude on the Coventry Carol, and Figures at a
Crucifixion: Three Studies after a Work b
Francis Bacon. 2-CDs for the Price of One!
Raven OAR-961 $15.98 free delivery
worldwide

liams Plays Landmeark Allentown Orgemn
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Bach: Toccata & Fugue in D minor; Wake, for night is flying, BWV 645;
Jesu, joy of man’s desiring Mendelssohn: Sonata 6 in D minor
Whitlock: Fanfare Soler: The Emperor’s Fanfare Franck: Choral No. 2

ok Eben: Moto ostinato Sowerby: Carillon Vierne: Carillon de Westminster

Stephen Williams plays the 87-rank Reuter
(1993) at St. John's Lutheran Church, Allen-
town, Pennsylvania, in-
corporating many ranks
of the 1937 Ernest M.

built for this church as
well as a unique hori-

and located at the chan-
cel ceiling. Excellent
acoustics. Raven OAR-957 $15.98 free
delivery worldwide

www.RavenCD.com
BOX 25111 RICHMOND VA 23261

804-355-6386
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Those who needed a break from organs
were able to enjoy one of the most
famous indigenous markets in Oaxaca
and admire the women’s costumes and

the stalls piled high with local produce.

\ X ) A
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Lourdes Ambriz, soprano, and Roberto
Fresco and Rafael Cardenas, organists,
at the Tlacolula inaugural concert

At last the long-awaited moment
arrived for the blessing of the organ in
a special Mass celebrated by Monsefior
José Luis Chdvez Botello, Archbishop
of Antequera Oaxaca. The Mass was
enhanced with participation of the
Oaxaca City Chorus, Lourdes Ambriz,
soprano, and Rafael Cardenas and Cicely
Winter, organ.

Approximately 1,000 people attended:
500 people were in the church and
another 500 were outside in the atrium,
listening to the Mass and the music
over a loudspeaker. We have been told
that this is not a typical turnout for an
organ concert in most countries! It was
thrilling to hear the organ brought back
to life, after so many years of silence
and months of careful preparation.
One expert characterized its sound as
“vocal” and was amazed how perfectly
it blended with Lourdes’s pure soprano
voice. Rafael led the enthusiastic singing
of the Mass with the organ and Lourdes
sang several solos.

This was followed by the exciting
inaugural concert, the seventh concert of
the festival (Lourdes Ambriz, Rafael
Cardenas, and Roberto Fresco),
which highlighted all the registrations of
the organ. The organ looked stunning,
and the community was quite proud of
this previously unrecognized aspect of
their local culture.

Quality and Economy

SRR

Two-manual pipe organs
see website for details

and photos

WWW.pipe-organ.com
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Monday, February 24

For the third time we included a visit to
the Tlaxiaco organ and points in between.
This trip is not scheduled regularly,
because its three-hour distance from
Oaxaca City requires an ovemight stay.
This year for the first time we visited the
Mixtec community of Santiago Ixtalt-
epec, which is farther away than any
others we have included in past festivals,
but the dirt road was in good condition
and the scenery spectacular.

We included this village to celebrate
the inauguration of its museum of
musical instruments and colonial art
in a small room next to the sacristy. An
early 19th-century fortepiano sits on
a table and was presumably used as a
practice instrument.

There is also a variety of 19th-century
band instruments on display. The com-
munity hopes that more people will
come to visit their museum, and the
IOHIO will promote it for anyone will-
ing to make the trip.

The 2’ table organ is the only one of
its category in Oaxaca that still has its
pipes, although not all of them appear to
be original. The keyboard is in excellent
condition and the table and bellows are
decorated to match the organ. Interest-
ingly enough, the figures depicted on
the sides and doors of the organ appear
to be Jesuit rather than Dominican, and
the church itself has a Franciscan look.
We wonder if the organ could have been
purchased from another community,
since we are discovering that organs
were moved around more often than
previously imagined.

The unpainted but richly carved 8
organ in Yucucui was built in 1743.

The community of San Mateo Yucu-
cui sits on a promontory overlooking the
Yanhuitldn Valley. The organ (1743) was
never painted or gilded, which would

el
)

Like us on Facebook!

www.facebook.com/TheDiapason

have been typical of the period, probably
because the parish ran out of money. But
it is richly carved and still has its original
keyboard. As mentioned above, its case
closely resembles the sumptuously deco-
rated yet empty organ case in Teotongo.
It’s too bad that these two organs couldn’t
somehow be combined into one! It is
said that when this 8" organ was played,
it could be heard for miles around. The
floor of the high balcony on which the
organ sits is much deteriorated, but the
custodian had laid down some planks so
that the more daring participants could
get a closer look.

DR 3
The 8’ organ in the church of the 16th-
century Dominican architectural com-
plex in Teposcolula was gilded in 2010.

Our next stop was at the 16th—century
Dominican  architectural complex—
church, former convent, and the famous
open chapel—of San Pedro y San
Pablo Teposcolula. The 8" organ has
a similar profile to that of Yanhuitlan
but was painted a cream color {rather
than polychromed, probably because
of lack of funds at the time of the con-
struction. We refer to this organ as the
“King Midas“ organ, because in 2010 a
well-connected architect took the liberty
of gilding (at great cost) all the carved
pipeshades and moldings, even though
they had only been minimally gilded his-
torically; in fact the organ’s manufacture
is not of the highest quality. Unfortu-
nately one of the loveliest features of this
organ—its delicate carving, which before
looked almost like lace—now has a hard
look and the shine of the gold obscures
the fine work of the carving. So, besides
accumulated filth from negligence, the
intrusion of animals, and the ongoing
risks of earthquakes or fires, we now
must be on guard against the whimsical
decisions of misguided “experts.”

After lunch in Teposcolula, we drove
up into the pine forest to Santa Marfa
Tlaxiaco for the eighth concert of the
festival. José Francisco Alvarez, organ,
and Vladislav Badiarov, baroque vio-
lin, concluded the musical aspect of the

José Francisco Alvarez, organ, and
Vladislav Badiarov, baroque violin, of-
fered the final concert on the 8 organ
in Tlaxiaco.

festival with an elegant program featuring
both solo and ensemble pieces.

This monumental 8" organ, dating
from around 1800, offers a broad pal-
ette of sonorous possibilities that were
enhanced by the excellent acoustics in
the church. All the altarpieces and the
organ are stylistically matched in neo-
classic design and painted white, gold,
and red, creating an unusual visual
coherence. The imposing, outwardly
austere church, one of Oaxaca’s oldest,
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Top left: The newly inaugurated Musical Instrument and Colonial Art Museum
in Ixtaltepec includes an early 19th-century tabletop fortepiano.

Left: Besides the organ, the museum also includes a variety of 19th-century

band instruments.

Above: The figures depicted on the sides and doors of the 2’ table organ in
Ixtaltepec appear to be Jesuit rather than Dominican.

was the Dominican outpost for this
strategic area of the high sierra in the
16th century.

From there we went to the nearby vil-
lage of San Pedro Mirtir Yucuxaco. The
table organ here (1740) is complete and
in excellent condition, even though its
bellows no longer exist. It closely resem-
bles the organ in Zautla, though without
the painted decoration, the carved pipe-
shades include faces in profile, and the
keyboard is exquisite.

Tuesday, February 25
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The 4’ polychromed organ (1776) in Te|-
upan is the last Oaxacan instrument to
exhibit religious imagery.

Our Mixtec tour continued with a
visit to the church and organ of Santiago
Tejupan. The lovely polychromed organ
case (1776) is the last extant Oaxacan
instrument to exhibit religious imagery.
The name of the donor, cost of the
organ, and date of construction appear
inscribed on decorative medallions on
the fagade. A complete reconstruction
of this organ would not make sense,
however, since the population has been
drastically reduced over the past years,
but we hope that the authorities agree
to have the case cleaned and restored in
order to appreciate the unique portraits.

The splendid altarpieces span from
the 17th to the 19th century and high-
light the stylistic changes over time.

Our final church and organ visit was
in Santa Maria Tlltepec for some
the crowning visual experience of the
field trips. Located in the Dominican
sphere of Yanhuitlan and built atop a
pre-Hispanic temple, this 16th-century
church has long been appreciated by
art historians for its richly carved, asym-
metrical facade and carved stone interior

WWW.THEDIAPASON.COM

The 1703 Tiltepec organ, one of Oaxa-
ca’s oldest and most beautiful, is unique
in its construction and decoration.

arches. The unrestored organ, situated
on a side balcony, is one of Oaxaca’s old-
est (1703) and is unique in its technical

Yale

Festival participants pose in front of the 16th-century Tiltepec church.

design, whimsical decoration, and finely
carved keyboard.

We then walked down the hill and
across the river to the home of the Cruz
Garcfa family for our farewell dinner. We
feasted on barbacoa de borrego, lamb
barbecued Oaxacan style, coolxed in the
ground over hot rocks and covered with
maguey leaves.

Mezcal from San Bartolo Yautepec
flowed freely, and everyone had one last
chance to enjoy the festival company
and dance to music from a local guitar
ensemble before returning to Oaxaca.

Wednesday, February 26

Even after the closing ceremony in
Tiltepec, this festival just would not
stop! About 40 people chose to make
the trek up to the recently opened late
classic (500-800 AD) archeological site
of Santa Marfa Atzompa, part of greater
Monte Alban, guided by Dr. Marcus
Winter (INAH).

Our festivals create an atmosphere of
joy and celebration around the organs
and have proved to be the best way to
promote and, as a consequence, preserve
the organs. We are continually amazed
when people ask when the next concert
or festival will take place, as we look back
on all those years when hardly anyone
knew or cared about the or: gans. And the
support and enthusiasm from this year’s
wonderful group of participants still
energize us as we face many challenges.

Richard Perry’s blogspot (http://
colonialmexico.blogspot.com) provides
detailed information and excellent
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photos of the churches visited during
the festival.

The IOHIO is grateful for the sup-
port of the following institutions:
CONACULTA INAH; Arquidi6cesis de
Antequera Oaxaca; Universidad de Val-
ladolid, Espaifia; Biblioteca Francisco de
Burgoa; Museo de Filatelia de Oaxaca
(MUFI); and Caminos y Puentes Fede-
rales (CAPUFE). We are also grateful
for the support of the following Oaxacan
businesses: Hostal de la Norfa, Hotel
Parador San Agustin, Hotel de la Parra,
Color Digital. O

Cicely Winter grew up in Michigan
and studied piano and harpsichord at
Smith College and the University of
Michigan, where she obtained a B.A. in
Music and an M.A. in European History;
she later studied piano performance at
Indiana University. Her principal teach-
ers were Fritz Steinegger and Leonard
Hokanson (piano), (md Lory Wallfisch
and Elisabeth Wright (harpsichord).

Winter has lived in Oaxaca since 1972
and has presented numerous piano,
harpsichord, and organ concerts over
the years, many ofwhzch have benefitted
community service projects in Oaxaca. In
2000, with the support of philanthropist
Alfredo Harp Heli, she and organist
Edward Pepe co-founded the Instituto
de Organos Histéricos de Oaxaca A.C.
(IOHIO) which she serves as its direc-
tor: Her professional performances have
increasingly focused on historic organs,
presenting a broad repertoire of classical,
sacred, and folkloric music.
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Martin Jean
Professor of Organ

Jeffrey Brillhart
Organ Improvisation

Walden Moore
Liturgical Keyboard Skills

DEGREES OFFERED
Master of Music

Artist Diploma

Doctor of Musical Arts

Institute students receive full
tuition scholarships. Generous
awards available to qualified
applicants.
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